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tedious journey. Men and women, black and white,
wealthy and poor/young and old, splendidly dressed
or in rags, crowded together as they moved on, slowly
nearing the low mud walls and taper minarets yet
concealed from view by the rising grounds amid which
the religious and patriotic centre of the Mohammedan
world lies buried; or pitched their black travelling
tents against the approach of evening among the sandy
valleys that branch off from the main roads on every
side. Mingled with the wayfarers, gazing or greeting,
are knots of Meccan townsmen, brought out thus far
to meet the new arrivals by general curiosity or special
expectation; their light gay robes contrasting strangely
with the coarse and soiled equipments of the pilgrims.

Handsomest of the handsome, gayest of the gay,
our friend 'Omar the Mogheeree is easily distinguished
among the multitude, or rather attracts to himself the
notice of all. He is mounted on a cream-coloured
Oman dromedary, its smooth coat tastefully stained
with saffron and henna; its saddle and housings em-
broidered with silk and gold; the sword sheath that
hangs by the rider's side is golden also. 'Omar's
favourite negro Jennad follows him on foot, leading
his master s choicest horse, a bay with a white off hind
leg and a white mark on its forehead: this is ' Star,*
who has often carried his master on visits of gallantry
to the mountain-girls of 'Aseer and Nejd, and has been
rewarded with a gold collar round his neck, besides
what immortality verse can give.

Alongside of 'Omar, on a white mule, and gorgeous
in embroidered robes of Heera manufacture, rides Ebn-
Soreyj, the Mario of Hejaz singers: his dusky and
irregular features, half-hidden by a veil, betray his
mulatto origin; he is known everywhere as the first
musician, the sprightliest boon-companion, and the